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Judith Slaying Holofernes 
The work that I picked Judith Slaying Holofernes by Artemisia Gentileschi is an important piece of artwork in the western canon. It is important because since Artemisia was a women in the Baroque Age where there were very few women artists. During this time women were not allowed to paint male nudes so Artemisia was not able to study the make form like she could with the female. Maybe this was another reason that Artemisia took up to painting female heroines. It also follows the style of Caravaggio with its contrasts of light and dark. This Judith is the one in the Uffizi today, the first Judith that Artemisia painted in 1612 was a follow up to Caravaggio’s Judith. The second Judith that she paints is even more violent than the first. Artemisia paints female heroes who take charge of their situation, in this time period women were still oppressed. 
	The painting Judith Slaying Holofernes by Artemisia Gentileschi is 6’ 6 1/3” X 5’ 4” the medium is oil on canvas. Artemisia painted this version in 1620. The original owner was Maria Luisa de’ Medici who thought that the painting was too graphic to show display so she hid it away. It is now on display at the Uffizi Gallery in Florence, Italy. I chose this painting because Artemisia is my favorite artist of all of the periods of art, so when this paper was first assigned I knew I wanted to write about a painting by her. When I was looking around for paintings by her this was the one that is usually associated with her, so there is more writings by others about this painted. 
	The story of the works if of the Old Testament Apocrypha story of Israel being saved from the Assyrian by Judith going into the tent of the Assyrian captain Holofernes and getting him drunk. When he falls asleep Judith and her maidservant pin down Holofernes and Judith cuts his head off with his own sword. Artemisia has chosen the moment when Judith has cut halfway through Holofernes’ neck. The main focus of the painting is that of Judith’s hand. The subject is that of Judith herself. Since she is preforming the act of killing Holofernes is shows that Artemisia wants to show that women can do what they put their minds too. 
	The main iconography of the painting is the hand of Judith. It shows that Judith has the power of the situation. During the seventeenth century women had very little power this seems to be Artemisia’s way of saying that just because she is a women does not mean that she is not capable of protecting herself and the things she knows.  It also shows that even in ancient times women would take things into their own hands to solve not only their own problems but the problems of their people.  The book 100 Great Artists: A Visual Journey from Fra Angelico to Andy Warhol, writes about Artemisia “For the artist, it was an affirmation of the strength of women in all kinds of adversity.”(pg. 73) This was something that was very personal for Artemisia, as a young girl she was raped by her painting mentor. Painting Judith was a way for her to express her desire to overcome this. Because she had to overcome the stigma of not being a virgin before marriage she had to prove herself even more. By showing that Judith took control of her destiny was a way that Artemisia was able to show that she was doing the same. This painting also uses the “dark” subject matter that was also favored by Caravaggio. By showing someone in the middle of beheading a man is something that is quite violent. 
The ideological functions of the painting are that Artemisia is painting what she is feeling. At this time patronage was still a big thing, painting what she wants shows that she is using painting not only as a way to earn a living but as a way to express her feelings. The physical functions of the painting are that it was sold to a member of Medici family for money, even if the Medici’s kept it hidden because they thought it was too graphic. The artwork’s historical context is that of following of the Caravaggio. It shows the style of the time. 
	Comparing this painting to others of the time is that Artemisia has tried to make the motions of all of the figures natural. The Caravaggio with the same subject is very different. While the subject matter and the moment of time is the same the positions of the figures are not. In the Caravaggio Judith is not in a position that would make sense of cutting someone’s head off. In the Caravaggio Judith is positioned back too far to be able to cut off Holofernes’ head. While in contrast to the painting by Artemisia Judith is up close and would have the leverage to cut off his head. Maybe the reason that Artemisia is able to show what it would be like if a women were to cut off someone’s head. She would not be afraid to show that women can get down and dirty, while Caravaggio still thinks that women need to soft and delicate. The light of the painting is very similar to others of the Baroque period. She uses chiaroscuro to highlight the drama of the scene. The amount of blood that is coming from the neck of Holofernes is also different than the Caravaggio. In Artemisia’s she has shown a more real representation of how much blood would come out of someone’s neck if it was being cut off. While the Caravaggio’s has a very conservative amount compared to Artemisia’s.  It also follows the Baroque Age with the light source not being seen. The light source seems to be on the other side of the bed to the left of Holofernes. The dark background also follows the style of the Baroque period. The function is also similar to others of the time is that it was a piece that had religious subject matter. During this time many were still painting stories of the Bible. 
	Artemisia Gentileschi’s Judith Slaying Holofernes meaning is that of a story of a women who has taken matters into her own hands to save not just herself but her whole people. This is significant because after Artemisia was raped she was forced to take matters into her own hands to bring her name up. It is important because the style of Caravaggio was spread outside of Rome through this work and others by Artemisia. Her travels throughout Italy spread the dark, violent style of Caravaggio. Another importance this work has on the History of Art is that it heightened the violence of the scene and of other Baroque age. 
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